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Section I — Module A: Comparative Study of Texts and Context

20 marks
Attempt either Question 1 or Question 2
Allow about 40 minutes for this section

Answer the question on a new page or writing booklet, if provided.

" In your answer you will be assessed on how well you: : - 4
9 demonstrate understanding of the meanings of a pair of texts when considered
together .
0 evaluate the relationships between texts and contexts -
O organise, develop and express ideas using language appropriate to audience, purpose
and form - : ‘

Question 1 — Elective 1: Exploring Connections (20 marks)
(a) Shakespearean Drama and Film

To what extent does your comparative study of King Richard IIT and Looking for Richard
demonstrate that the nature of truth is an important universal concern? :

In your response make detailed reference to both texts, Co c i

+

The prescribed texts are:
— William Shakespeare, King Richard Il and

- Al Pacino,. Look;'ng for Richard

OR

Question 1 continues on page 3
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In your answer you will be assessed on how well you: .

o demonstrate understanding of the meanings of a pair of texts when considered
together '

O evaluate the refationships between texts and contexts .

o organise, develop and express ideas using language appropriaté to andience, purpose
and form

Question 1 (continued)

(d)

Poetry and Drama

To what extent does your comparative study of ;¢ and John Donne’s poetry:
demonstrate that human suffering is an important universal concern?

In your response make detailed reference to both texts.

-

The prescribed texts are:
. Margaret Edson, W;¢ and

— John Domne, Selected Poetry
* Death be not proud
This is my playes last scene
At the round earths imagin'd corners blow
If poisonous minerals :
Hymne to God my God, in my sicknesse
A Valediction: forbidding mourning
The Apparition
The Religue
The Sunne Rising

* ¥ £ X ¥ ¥ ¥ ¥

End of Question 1
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STUDENT NUMBER/NAME ..ot et vvaas

In your answer you will be assessed on how well you:

01 demonstrate understanding of the meanings of a pair of texts when considered together
(] evaluate the relationships between texts and contexts
0 organise, develop and express ideas using language appropriate to audience, purpose and form

Question 2 (continued)
¢) Drama and Nonfiction
How does the comparison of language* and ideas help us gaina heightened understanding
of context and values in Who's Afraid of Virginia Woolf and 4 Reom of One's Own?
In your response make detailed references to both. texts.
[*Language: language forms and features including visual, dramatic, literary and poetic -
techniques}
The prescribed texts are:
- Edward Albee, Who's Afraid of Virginia Woolf?  and

- Virginia Woolf, 4 Room of One's Own
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STUDENT NUMBERJNAME ..............................................

(c) Tim Winton, Cloudstreet
‘Tension between an individuai and society is what creates interest in a novel.’

To what extent does this statement reflect your response to Sam Pmkles and ONE other
character in Tim Winton’s Cloudstreet? :

In your response make detailed reference to the novel.
OR

(d) Charlotte Bronté, Jane Eyre
‘Tension between an individual and society is what creates interest in a novel.’

To what extent does this statement reflect your response to Jane Eyre and ONE other
character in Charlotte Bronté’s Jane Eyre?

In your response make detailed reference to the novel.

Question 5 — Drama - Henrik Ibsen, 4 Doll’s House (20 marks)
“Tension between an individual and society is what creates interest in drama.”

To what extent does this statement reflect your response to Nora He]mer in Henrik Tbsen’s 4
Doll’s House?

In your rés'pénéé make detailed reference to the play.

Question 6 — Film — Orson Welles, Cifizen Kane (20 marks)
“Tension between an individual and society is what creates interest in a film.,’

To what extent does this'statement reflect your response to Charles Kane in Orson Welles’
Citizen Kane?

In your response make detailed reference to the film.
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In your answer ybu will be assessed on how well you:

a
Q
a

demonstrate an informed understanding of the ideas expressed in the text
evaluate the text's language, content and construction o
organise, develop and express ideas using language appropriate to audience, purpose

and form

Question 7 (continued)

(c) Kenneth Slessor

“Tension between an individual and life experiences is what creates interest in the poetry
of Kenneth Slessor.’

To

what extent does this statement reflect your response to Beach Burial and at least

ONE other Slessor poem set for study?

b

In your response make detailed reference to the poems.

The prescribed poems are:

— Kenneth Slessor, Selected Poems

* O * & K ¥ ¥

Out of Time

Five Bells

Sleep :
Five Visions of Captain Cook
Sensuality

Elegy in a Botanical Garden
Beach Burial

Question 8 — Nonfiction — Speeches (20 marks)

'4 text of timeless appeal is marked by effective construction of rhetoric to support its main
’

ideas.’

Discuss

The pres

*
*

*

¥ ¥ % %

-

this statement, making detailed reference to AT LEAST TWO speeches.

cribed speeches are:

Paul Keating — Funeral Service of the Unknown Australian Soldier; 1993
Margaret Atwood — Spotty-Handed Villainesses, 1994

Aung San Suu Kyi - Keynote Address at the Beijing World Conference on Women,
1995

Noel Pearson — An Australian History for Us All, 1996

Faith Bandler — Faith, Hope and Reconciliation, 1999

William Deane - — Jt is Still Winter at Home, 1999

Anwar Sadat — Speech to the Israeli Knesset, 1977

10
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'

Section ITT — Module C: Representation and Text
20 marks ‘

Attempt either Question 10 or Question 11

Allow about 40 minutes for this section

Answer the question on'a new page or writing booklet, if provided.

In your answer you will be assessed on how well you:

0 demonstrate understanding of and evaluate the relationship between representation

~ and meaning

o organise, develop and express ideas using language appropriate to audience, purpose
and form

Qﬁestion 10 — Elecﬁve 1: Conflicting Perspectives (20 marks)
You have been asked to take part m a debate on the topic:

¢ that the existence of conflicting perspectives in socictS( can orﬁy-be enriching.’
Write a speech that you could use to argue FOR or AGAINST this statement.

In your speech support your argument with close reference to how ideas have been represented
in your prescribed text and at least TWO other related texts of your own choosing. )

The prescribed texts are: -

*» Shakespearean Drama  — William ShakesPeare, Julius Caesar

* Prose Fiction — David Guterson, Snow Falling on Cedars
* Drama _ — Peter Whelan, The Herbal Bed
e Film — Barry Levinson, Wag the Dog
. i’oetry : ' _ — Ted Hughés, Birthday Letters
. ) © . * Fulbright Scholars
* The Shot
¥ The Minotaur
* Sam
* Your Paris
* Red

a

Quésﬁon 10 continues on page 13

12
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