NORTH SYDNEY GIRLS HIGH SCHOOL
HIGHER SCHOOL CERTIFICATE TRIAL EXAMINATION 2010

English (Advanced)
Paper 1 — Area of Study

General Instructions
e Reading time — 10 minutes
e Working time — 2 hours
e Write using black or blue pen

Total marks —- 45

Section I - 15 marks
e Attempt Question 1
*» Allow about 40 minutes for this
section

Section H - 15 marks
s Attempt Question 2
e Allow about 40 minutes for this
section

Section T - 15 marks
o Attempt Question 3

¢ Allow about 40 minutes for this
section
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Text Two — Poem

INTEGRATED

Immigrant indeed.

She brought her country with her

in packing-cases.

Rocking to the sound of a sousta*

from the gram* as she shouts advice

to her daughter in the tongue

of her youth, she affirms that

she has not migrated.

All around she bears and sees

the trappings of her Cretan home;

the shopkeeper, her nephew; the priest

who comes for coffee,

the children, casks of oil, the cups and cupboards,
even vines; ali

except the donkeys and the white tavern,

and these her vivid memory supplies.
Her grandchild, playing near her, sees
wattle, leafy mango trees,

poinsettia in bloom, hears

kookaburras,

pop-songs from the radio;

has eaten comed-beef, corn flakes,
reads the comics, & -
lmows the beach, and coca-cola rounds,
another tongue, her future.

The grandmothér believes in integration.

Afier the fierce, initial confrontation,

the land gave way, she arranged it to her liking.
Australia is more malleable than she.

—tu

Sylvia Kantarizis

*Sousta - A Greek folk dance
*gram - used for playing vinyl records

— Question 1 continues on the following page —
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In your answers you will be assessed on how well you:

e demonstrate understanding of the way perceptions of Belonging are shaped in and

through texts

¢ describe, explain and analyse the relationship between langnage, text and context

Question 1 (continued)
Text One — Visual Text
a) Explain how ONE aspect of the visual text represents the concept of
Belonging.
Text Two - Poem
b) Explain what the poem says about the concept of Belonging.

¢) Choose ONE poetic technique used in the poem and explain how it helps
explore this concept of Belonging.

Text Three— Nonfiction Text
d) What does the composer express about Belonging in the following:
“our sense of place, instinctive, unconscious, primeaval, has its own
underground: the a secret places which mirror our insides; the world

beneath the skin. Our roots lie benéath the ground, with the minerals and
the dead”?

e) Identify ONE language feature used to express the idea of Belonging in
the above quotation.
Texts One, Two and Three — Visual Text, Poem and Nonfiction Text.

f) In each of these texts, perceptions of Belonging involve connections
between people, or between people and places.

Select any TWO of these texts and compare their porirayal of
connections between people, or between people and places.

—End of Question 1 —-

2 marks

2 marks

2 marks

2 marks

1 mark

6 marks
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Section I

15 marks T
Attempt Question 3
Allow about 40 minutes for this section

Answer the question in a SEPARATE English Paper 1 Writing Booklet. Extra English Paper
1 Writing Booklets are available.

In your answer you will be assessed on how well you:

* demonstrate understanding of the concept of Belonging in the context of your study
* analyse, explain and assess the ways the journey is represented in a variety of texts

 organise, develop and express ideas using language appropriate to audience, purpose
and context

Question 3 (15 marks)
Focus — Belonging

How has your understanding of Belonging been shaped by the techniques used by various
composers?

In your response, refer to your prescribed text and TWO other related texts of your own
choosing.

The prescribed texts are:

Drama William Shakespeare, 4s You Like It
Prose Fiction Jhumpa Lahiri, The Namesake

End of Paper





